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picaresque novel, alongside Partridge, Parson Adams, or Lismahago, greater than they, but of the same family.
Scott was best, then, as a novelist of character. His heroes and heroines are wooden and unreal. The action has almost always an artificial origin. It does not arise from the passions of the hero, for the hero has generally a most gentlemanly incapacity for passion. It is never a necessary consequence of his disposition, for that, too, is mostly colourless. In these circumstances he can only be brought into action at all by being put into some arranged situation. He may, for instance, be caught up into a political struggle which he has not chosen, and in which he becomes involved by circumstances. His dangers are romantic, and quite apart from the "real world"; and he returns to mediocrity and himself very little changed by them. Once the action is set going, Scott's genius, it is true, makes it vigorous and real to a point; the roughly characterised men of action, Rob Roy, Claver-house, Burley, speak as such figures might speak. They strike the resounding dramatic note; they have some of the passion and dignity appropriate